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THE OPTICIAN OF LAMPEDUSA  
AND THE REFUGEES’ CRISIS
A FUNDRAISING EVENT IN AID OF MÉDECINS SANS FRONTIÈRES WITH THE BBC’S EMMA JANE KIRBY  
AND THE ARTIST TERENCE QUINN

Emma Jane Kirby’s is a familiar 
BBC voice, delivering news 
reports from the world’s 
hotspots. Her dispatches 

for Radio 4’s PM programme from the 
frontline of the migrant crisis in the 
Mediterranean won her plaudits and an 
international prize.

They stood out because they 
managed to distil the many aspects of this 
humanitarian disaster, from the tragedy 
of the thousands who have drowned 
making the crossing from Libya to Italy, 
to the distinct lack of welcome many in 
Europe offered to those who do make it. 
She achieved this by focusing on the case 
of Carmine Menna, the local optician on 
the Italian island of Lampedusa, just 70 
miles from the north Africa coast, and 
one of the main entry points for migrants.

In October 2013, Menna, his wife 
Rosaria and six friends had been out 
sailing on their 15-metre yacht when 
they were the first on the scene after the 
sinking of one of the unseaworthy boats 
used by people smugglers to transport 
the migrants. It had taken many of them 
down with it, but had emptied others into 
the Mediterranean.

That day, the Mennas and their 
friends rescued 47 desperate people 
from the water, pulling them aboard 
their yacht made for 10. To their 

enduring anguish, they could do nothing 
to save the 360 who drowned, including a 
mother, whose body was later discovered, 
her newborn baby still attached to her by its 
umbilical cord.

Kirby tells their tale at greater length 
in The Optician of Lampedusa. Though 
a small book, just 120 pages between its 
hard sea-blue covers, this is no extended 
exercise in reportage. Instead, Kirby tells 
it as a moral tale, following events through 

the eyes of the fastidiously ordinary 
optician never named in the text and 
thereby transformed into an everyman.

In the days before the rescue, he 
watches at a distance as migrants arrive 
on his island, staying briefly before 
being transferred to the mainland. They 
encroach on his horizon only in that 
they deter the summer visitors on whom 
the island’s economy depends. They are 
problems, not human beings.

Emma Jane Kirby

www.fcagroup.com www.cnhindustrial.com



2

TOIA MAGAZINE # 81

Then he is out sailing with his friends. 
They hear a noise that initially they take for 
seagulls screaming, but the pain contained 
in it grows to a primitive howl, so they 
change course to investigate. “The optician 
saw the black dots come into focus. Bodies 
were flung like skittles across the sea’s 
glassy surface, some bobbing precariously, 
some horizontal and horribly heavy.”

Faced by hundreds of people in the 
water, the optician is compelled to play 
God. He chooses which outstretched arm 
to grab and then watches as those he 
rejects sink beneath the surface. By the 
time other rescue boats arrive, it is too late.

A bond is created between the rescuers 
and rescued, and it grows in the weeks 

and months ahead, transcending every 
linguistic, economic, political, social, racial 
or religious divide. There is no them and 
us, no looking the other way. By the time 
the optician’s boat had arrived back on 
Lampedusa, he was being hailed as a hero. 
He refuses the label. He is, he knows, part 
of a collective failure of humanity on the 
part of Europe towards these desperate 
migrants.

This is an ambitious and important 
book that goes far beyond the voyeurism 
of 24-hour news to identify something 
timeless and troubling. Shortly after the 
drownings, Pope Francis spoke of “a day 
for tears”. Emma Jane Kirby challenges us 
to do more than cry.

THE REFUGEES’ CRISIS

Taking its inspiration from Emma Jane’s 
book, Terence Quinn conceived and 
created an art installation, The Refugees’ 
Crisis, part of which will be in place to 
view and experience on TOIA’s evening at 
St Hugh’s. 

The Refugees’ Crisis narrates the real-
life experience of a refugee rescued from 
the clutches of the sea after a perilous 
crossing from Libya to the Italian island 
of Lampedusa and of Teresa, who was 
hospitalised by the emotional torment 
haunting her afterwards. The piece below 
is taken from Terence’s blog:

“After the initial public reaction of horror 
at refugees drowning at sea and escaping 
perilous conditions at home, world news 
and government policies focus on the 
problems caused by ‘The Refugee Crisis’ 
in Europe and the UK. My art installation 
is an attempt to tip the balance back in 
the other direction, hence it is titled ‘The 
Refugees’ Crisis’. It begs the question ‘Is 
the UK doing its fair share to help with this 
immense humanitarian crisis?’. 

Of course we cannot solve it. But I 
believe that we can and should do more.

While the facts speak for themselves, 
through my art I appeal to the emotions by 
allowing the audience to experience as far 
as possible a true-life story which unfolded 
off the Italian island of Lampedusa. It is 
an attempt to create empathy towards 
the plight of refugees. My final MA Fine 
Art digital art installation at Camberwell 
addressed a true-life event of refugees 
escaping by sea in an overcrowded boat, 

Emma Jane Kirby 
with Terence Quinn
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exploited by human traffickers. I aim 
to engage audiences emotionally – to 
overcome the ‘conflict fatigue’ often felt 
when watching such scenes on TV.

There are two components, a physical 
art installation and one listened to and 
experienced through headphones and a 
mixed reality headset. The latter are not 
tied to any external device leaving the 
viewer free to roam around the former 
and experience both at the same time. The 
physical installation consists of the sea, all 
around the viewer, projected on the walls 
and the floor. In the middle of the sea  
are two life-size 3D scanned and printed 
busts, one of Teresa (out with friends on  
a small boat) and a male refugee struggling  
in the water. They rest on transparent 
plinths facing each other, so that they 
appear to float.

Two BBC newscasters saw the 
installation, including Emma Jane Kirby, 
who reported on the original event for 
BBC Radio, and who wrote the book which 
inspired my work. As a result, the team from 
iPM (sister programme to BBC Radio 4 
PM) subsequently visited the installation at 
UAL Camberwell College of Arts, and made 
a programme devoted entirely to it. Both 
Emma Jane and I were interviewed. You can 
listen to it on:
bbc.co.uk/programmes/p058pzvh.

This was a surreal experience, as it 
brought home how much the installation 
had affected Emma Jane emotionally, as 

it brought her back to the scene she had 
experienced when it occurred. Many visitors 
were visibly moved and brought to tears 
by the experience. Nigel Carrington, UAL 
Vice-Chancellor, now has smaller versions 
of the 3D sculptures displayed in his office 
in High Holborn.”

We look forward to welcoming you to this 
seminal event and would recommend that 
you listen to the iPM link beforehand, 
as it will furnish a rich and informative 
context. Emma Jane and Terry will be in 
conversation and we hope that you will be 
part of the evening.

All proceeds will go to Médecins Sans 
Frontières at the speakers’ request.  
Please give what you can and feel able to.

i    Maplethorpe Building,  
St Hugh’s College, Woodstock Road, 
7.30 pm drinks reception,  
8.00 pm conversation, on Monday,  
26th February 2018.  
Please give generously  
– all proceeds will go to 
 Médecins Sans Frontières.

 For further information go to toia.co.uk 
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THE FUTURE OF BRITISH-ITALIAN  
RELATIONS 
A LECTURE BY H.E. JILL MORRIS, UK AMBASSADOR TO THE ITALIAN REPUBLIC

H.E. Jill Morris, British Ambassador to the 
Italian Republic, will give her view on the 
current state of British-Italian relations 
and the prospects for the future. In the 
wake of the Brexit Referendum in the UK 
and at a time of geopolitical and economic 
uncertainty throughout Europe, she is 
well placed to do so. From the Embassy at 
Porta Pia, the Ambassador has a unique 
perspective on developments in Italy 
and emerging policy in London, as well 
as having an important role to play in 
developing the bilateral relationship and 
overcoming challenges. 

“We are fortunate to enjoy deep and 
positive relations with Italy in almost 
every area, from science to security; and 
from foreign policy to food. As we seek to 
manage a period of profound geopolitical 
change, which includes Britain’s rethinking 
of its relationship with the EU, continuing 
to strengthen those relationships matters 
now more than ever. The UK fully intends 
to work closely with Italy on fighting 
terrorism, defence and security, migration 
and every aspect of foreign policy. The 
same is true in the economic field: which 
is good news for the UK and for those 
wishing to do business in Italy. In this 
networked world, our fates are ever more 
intertwined: if Italy prospers, so does the 
UK - and vice versa.” 

Jill Morris has been Ambassador to Italy 
and San Marino since July 2016. From 2012 
to 2015, Jill served as Director for Europe 
in the Foreign & Commonwealth Office. 

She had previously headed the Counter-
Proliferation (2010-12) and Consular 
Strategy (2008-10) Departments. Earlier 
in her career she served in Brussels and 
Cyprus. Jill was born at Chester and studied 
Modern Languages at Southampton (MA) 
and Warwick (MPhil) Universities. She 
joined the Diplomatic Service in 1999.

TOIA MAGAZINE # 81

i    Mordan Hall, St Hugh’s College,  
Woodstock Road, 7.30 p.m. drinks 
reception, 8.00 p.m. lecture,  
on Monday 12th March 2018.  
Entry: Members £2, non-members £5, 
students under 30 free of charge.

 For further information go to toia.co.uk 

H.E. Jill Morris
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UK PREMIÈRE: LIBERE 
FILM SCREENING WITH DIRECTOR, ROSSELLA SCHILLACI,  
IN CONVERSATION WITH PROFESSOR PAUL HENLEY (FILM IN ITALIAN WITH ENGLISH SUBTITLES)

‘Tutti avevamo paura, ma il coraggio sta 
precisamente nell’andare avanti lo stesso 
anche se si ha paura.’  Giuliana Gadola 
Beltrami 

TOIA is honoured to present the UK 
premiere of Libere, the 2017 film by the 
director Rossella Schillaci, who will be in 
conversation with Professor Paul Henley 
on the evening.

In Libere, the voices of Italian women 
partisans of the Second World War - 
voices recovered from archives - tell of 
the Resistance, of emancipation and of 
freedom, but also of the coerced return to 
the restrictive domestic sphere after the 
Liberation.  

Through compelling original testimonies, 
Rossella Schillaci reconstructs what can 
be considered one of the first steps 
towards feminism in Italy. The taste of 
emancipation, the discovery of sexual 
freedom and equality in the sphere of 
work and the family and then the post-
war disappointment. What was the role of 
women in the Italian Resistance and what 
did that period of personal struggle and 
emancipation mean to them? 

The film illustrates and recounts 
what this struggle meant for women 
themselves, in their own voices. Through 
a montage of archival footage and extracts 
from interviews with twenty women 
partisans carried out during the course 
of the last forty years by the ANCR 
(Archivio Nazionale Cinematografico della 
Resistenza) and other research institutes, 
a new vision of the period emerges, one 
“relived” by the partisans themeslves and 
which for many of them constituted the 
birth of feminism: the struggle of war 
constituting concurrently a search for 
emancipation and the beginnings of the 
parity of the sexes. 

What happened after the celebrations 
of 25 April 1945? What had these women 
won after Liberation and which promises 
were kept? Their reflections on the 
Resistance, sometimes bitter, remind us of 
a piece of our often forgotten history. 

Rossella Schillaci studied for an MA 
in the UK, obtaining a Masters Degree in 
Visual Anthropology and Documentary 
Practices. The award-winning director has 
made documentaries on migration and 
cultural identities, screening her films at 
numerous international festivals (including 
Turin, Venice, Open City London, Al Jazeera 
Film Festival, African Film Festival et alia).

Rossella will be introduced by Paul 
Henley, Professor of Visual Anthropology, 
Member of the Royal Anthropological 
Institute (RAI) and Director of the RAI 
International Festival of Ethnographic Film 
(2017) and TOIA member. 

We urge you to visit the following 
site to find out more and view a trailer. 
The film is 76 minutes in duration and 
has been subtitled for the screening:  
lab80.it/pagine/libere.

i    Rewley House, Wellington Square,  
7.30 p.m., on Tuesday, 20th February. 
Entry: Members £2, non-members £5, 
students under 30 free of charge
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A BOLD AND 
DANGEROUS 
FAMILY
CAROLINE MOOREHEAD  
IN CONVERSATION WITH  
PROFESSOR RICHARD BOSWORTH

On the evening of 9 June, 1937 Carlo 
Rosselli, an antifascist exile in France, 
and his brother Nello, a historian, were 
ambushed, shot and stabbed to death 
on a forest road close to Bagnoles-de-
l’Orne, a spa town in Normandy. The 
killers came from the Cagoule, a far-right 
French underground group. The Cagoule, 
whose zealots were later to serve France’s 
Nazi-backed Vichy regime, murdered the 
Rossellis on behalf of Benito Mussolini’s 
political police in exchange for Italian 
weapons. 

The Rosselli brothers were prominent 
among the many victims of fascist political 
violence during Mussolini’s 1922-43 
rule. Apologists for the Duce say that, 
measured by numbers killed, his version of 
totalitarianism was clearly not as barbaric 
as Hitler’s Nazism and Stalin’s communism. 
Yet the beginnings of Mussolini’s 
dictatorship are traceable to the murder 
in 1924 of Giacomo Matteotti, a socialist 
parliamentarian. Giovanni Amendola 
and Piero Gobetti, two liberal antifascists, 
died after repeated beatings at the hands 
of Mussolini’s thugs. Antonio Gramsci, a 
founder of the Italian communist party, 
died under guard in a clinic after having 
spent the last decade of his life in prison. 

Caroline Moorehead, a distinguished 
biographer and historian, tells the story 
of the Rosselli brothers and their mother 
Amelia, a playwright, with sensitivity, 
erudition and balance in her book. Detailed 
studies of this important figure and her 
family are in short supply in English. 
Moorehead fills the gap by drawing on 
thousands of letters that the family and 
their friends wrote to each other, and by 
placing the Rossellis in the context of Italy’s 
turbulent first half of the 20th century. 

The Rossellis were Jewish, but 
considered themselves Italians first, Jews 
second. They were deeply imbued with 

the patriotic values of the Risorgimento 
that had brought about Italian unification 
in 1861. Carlo and Nello, born in 1899 and 
1900 respectively, had an elder brother, 
Aldo. He was killed in 1916, at the age of 
20, fighting on the Italian-Austrian front. 
Their cousin was Alberto Moravia, an 
acclaimed novelist. Whatever his private 
thoughts about fascism, Moravia studiously 
avoided public criticism of the Mussolini 
regime and expressed little sympathy with 
the Rossellis’ idealism. “I thought that my 
cousins belonged to the 18th century and 
were deluding themselves, their heads filled 
with a mass of generous but impractical 
ideas,” Moravia wrote. 

Matteotti’s murder changed the lives of 
the Rosselli brothers. Carlo, in particular, 
concluded that intellectual opposition 
to Mussolini was no longer sufficient. 
The fascists were “a tribe of fast-thinking 
predators”, and their opponents needed 
to be organised, active and willing to face 
danger. Carlo soon put these principles 
into effect. In 1926, he arranged the escape 
of Filippo Turati, a founder of Italian 
socialism, to France. Put on trial, Carlo 
gave a defiant speech that made his name 
internationally and earned him a term of 
confino, or internal exile, on the Aeolian 
island of Lipari. “At times like these, when 
the most fundamental principles of life are 
at stake, I am drawn towards all the beauty 
and importance of a life of battle,” he wrote. 

Lipari was so remote and under such 
heavy guard that escape was considered 
impossible. Yet Carlo managed it in 1929, 
speeding in a boat to Tunisia and on to 
France in a daring feat that Moorehead says 
was “not just a triumph of ingenuity but an 
act of overwhelming public rebellion against 
the fascists”. 

Nello also served a spell of confino. After 
his release, he immersed himself in historical 
studies, without modifying his firmly held 
antifascist views. In Paris, Carlo set up 

TOIA MAGAZINE # 81
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Giustizia e Libertà (Justice and Freedom), 
which became the most influential group 
dedicated to ridding Italy of Mussolini. 
Carlo’s chief contribution to Italian 
political thought was his argument that 
individual liberty was indissolubly bound 
up with social justice. He believed in 
a humane, morally grounded, liberal 
socialism. The tragedy of Carlo’s murder 
— and the early death of Gobetti — was 
that it robbed Italy’s postwar democracy 
of men who would have been among the 
most powerful exponents of such ideas. 
Instead, Italy’s dominant ideologies 
turned out to be Christian Democracy and 
communism, with malign consequences 
visible to this day. 

Moorehead’s account of the final years 
of Carlo’s life is moving. The Mussolini 
regime became more radical, invading 
Abyssinia, intervening in the Spanish civil 
war and aligning itself with Hitler. The 
fascist press denounced Carlo as the “most 
violent enemy of Italy”. In reports full of 
anti-Semitism, secret police informers 
denounced him as “the vile Hebrew 
Rosselli”, a “real Jew” and “a little Lenin”. 
Carlo, too credulous for his safety, let 
Mussolini’s spies infest his inner circle. 
The unusual speed and generosity with 
which the Italian authorities gave Nello 
a passport in 1937, so that he could visit 
Carlo in France, were in retrospect a sign 
that Mussolini’s regime had decided to kill 
him at the same time as his more famous, 
more dangerous brother. 

Caroline Moorehead, OBE, is a human 
rights journalist and biographer.   
Caroline will be in conversation with 
the eminent academic and historian, 
Professor Richard Bosworth, Jesus 
College, Oxford, author of numerous 
books including Claretta: Mussolini’s 
Last Lover (Yale University Press).

i    Sir Michael Dummett Lecture 
Theatre (formerly the Blue Boar 
Lecture Theatre),  
Christ Church, 7.30 p.m. drinks 
reception, 8.00 p.m. lecture,  
on Thursday, 8th February. Entry: 
Members £2, non-members £5, 
students under 30 free of charge.

Caroline Moorehead is a renowned 
biographer of - until recently - 
mainly individual subjects. In 

her last three books, she has turned her 
attention to writing group or collective 
biographies and, in the process, has moved 
closer to writing more as a social and 
political historian. 

In this latest volume, she has recounted 
in illuminating detail the rise of Mussolini’s 
fascism through the lens of a single and 
exceptional family, the Rossellis. Because 
of the range of material she has accessed 
and because she has been able to narrate 
in detail the stories of two generations, the 
book provides a fascinating insight into 
the political, social and cultural life of Italy 
in the first half of the twentieth century. 

Amelia, Carlo and Nello Rosselli 
were a Jewish family of great intellectual 
distinction and extraordinary courage, 
resilience and steadfastness, unwaveringly 
devoted to combatting fascism at every 
stage. But although this is primarily an 
account of the rise of Mussolini and the 
emergence of resistance to his totalitarian 
regime, the interweaving of individual, 
family and political narratives creates an 
exceptionally nuanced picture both of the 
human cost of such opposition and of the 
diversity of individual responses. 

Amelia Rosselli was a leading dramatist 
of her time; devoted to advancing the cause 
of women writers and artists, she was 
reluctant to make common cause with the 
feminist convictions of her contemporaries 
and deeply ambivalent about votes for 
women. She was simultaneously an 
utterly loving and devoted mother and 
relentlessly didactic towards her offspring, 
with child rearing practices that verged on 
the punitive. Carlo and Nello were thus 
perhaps imbued with a sense of never 
feeling they were quite doing well enough, 
a feeling which could only be intensified by 
a challenge of such magnitude as standing 
up to a totalitarian regime. 

Carlo and Nello appear in photos as 
the most unlikely of heroes: portly and 
scholarly, both pleasure loving and self-
sacrificing, cheerful and humorous but 
capable of immense moral courage, as 
well as rash acts of daring. Their politics 
were somewhat incoherent and like their 
mother they steered clear of organised 
political movements, never joining ranks 
with socialists or communists. While 
Nello suffered and certainly never wavered 
from the cause, he still managed to pursue 
his career as an academic in Italy while 
supporting his brother in exile. Left wealthy 
by their late father, the brothers used their 
own fortune to fund the resistance and to 
support their fellow confinati on Lipari and 
the other penal islands. 

Here the book provides in marvellous 
detail the way that, under the cosh of a 
repressive regime, life is still lived in all 
its particularity. Carlo and Nello’s various 
sojourns on the penal islands, where they 
undeniably suffered, were marked by visits 
from their families and their organisation 
of political seminars, children’s education, 
growing vegetables and playing the piano. 
Caroline Moorehead comments ironically 
that there were days when Carlo found 
it “almost a relief not to have to think 
about escape.” However, escape he did 
with an inimitable mixture of persistence, 
determination and sheer luck creating  
a huge morale boost to the anti-fascists  
in exile.

REVIEW:

A BOLD AND DANGEROUS  
FAMILY
BY GYWN DANIEL 
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Dr Paola Tomè, who was a Marie Curie 
Fellow in the Faculty of Medieval and 
Modern Languages at Oxford (2015-17) 
and a dedicated supporter of TOIA, died on 
24 December 2017 after a long and brave 
struggle against cancer. She was a very active 
presence in the Faculty with her seminars, 
lectures and conferences and she also forged 
strong links between the Faculty of Medieval 
and Modern Languages and the Faculty of 
Classics: her loss will be keenly felt.

In 2013 Paola Tomè was awarded one 
of the highly competitive Marie Curie Intra-
European Fellowships with a research 
project on the return of Greek studies to 
Western Europe in the fifteenth century. 
Because of illness she was only able to begin 
work on her project in 2015. 

Her research focused particularly 
on Giovanni Tortelli (1400-66), the first 
librarian of the Vatican Library, and his 
famous Latin lexicon on how to write 
Greek words correctly in Latin script, the 
De Orthographia (c.1452). She also worked 
on translations from Greek into Latin 
printed in the Veneto region in the same 
century, as well as on the whole tradition 
of writing grammars from Antiquity to 
the Renaissance. She was the author of a 
monograph on Tortelli, co-editor of several 
volumes on the Renaissance reception of 
the classical tradition, and she published 
a number of papers in major international 
journals, including Revue d’Histoire 
des Textes, Studi sul Boccaccio, and 
Humanistica Lovaniensia. 

Among her many initiatives during 
her time at Oxford was the organization 
of the international conference ‘Making 
and Rethinking Renaissance in fifteenth-
century Europe between Greek and Latin’, 
held at Corpus Christi College in June 2016.

IN MEMORIAM: 

A combination of dedication, moral 
purpose and a certain bravura and 
amateurism continued to characterise Carlo 
Rosselli and his fellow anti-fascists in their 
exile in Paris where many of their enterprises 
were poorly planned. Carlo showed an 
astonishing naiveté in relation to the fascist 
spies who had no difficulty in insinuating 
their way into his presence and who were to 
successfully mastermind the assassination of 
the two brothers in June 1937.

While being under no illusions about 
the brutality of the regime, this insouciance 

on Carlo’s part about his own safety perhaps 
mirrors a theme which persists to this day of 
treating the fascism of Mussolini as “fascism-
lite” compared to its German counterpart. 
Certainly in the period of the Rosselli 
brothers’ political activity there was a failure 
in many other European countries to take 
the brutality of the regime seriously. The 
murder of Giacomo Matteotti was a chilling 
reminder of the cost of taking a principled 
stand against Mussolini and his henchmen. 
Among the most vivid sections of the book 
are the accounts of the level of political 
oppression and organised violence in cities 
such as Florence “second only to Bologna 
as the leading urban centre of fascism”. 
By focussing on the family, their friends 
and their community, the consequences of 
individual judgements about whether to 
collude with or oppose fascism are laid bare 
in all their moral complexity.

Moorehead provides a fascinating 
account of the way that fascism spread 
its tentacles over the fabric of Italian life, 
from the complicity of the Vatican to the 
infiltration of Italian civil society to the 
commandeering of the media for the 
purpose of imbuing all citizens with the 

‘values’ of fascism. As Italy’s political leaders 
established tight, hegemonic control the 
opposition was fragmented and ineffective. 

As Caroline made clear in her recent 
talk at the Blenheim Literary Festival, we 
can draw many uncomfortable parallels 
with the gradual erosion of liberty and the 
implementation of repressive and restrictive 
laws, many of which seemed “reasonable” 
and went unchallenged by politicians who 
were either acquiescent, supine or too 
divided to mount an effective opposition. 

Part of the richness of this book is 
therefore the number of different but 
interweaving levels that are simultaneously 
in play: family relationships, the world 
of literature, culture and philosophy, the 
brutal power politics of the rise of fascism, 
the localised violence in Italian cities, the 
politics of resistance and life in exile. Above 
all it is a remarkable story of moral and 
psychological resilience and nowhere more 
than in the person of Amelia Rosselli who 
survived the traumatic deaths of all three 
of her sons, lived with her daughters-in-law 
and grandchildren in exile in Britain and 
America and ended her days back in her 
native Florence.

DR PAOLA TOMÈ
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Penal island, Lipari
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i    Mordan Hall, St Hugh’s College,  
Woodstock Road, 7.00 p.m. drinks 
reception, 7.30 p.m. lecture, on 
Wednesday, 31st January 2018. All 
proceeds will go to Venice in Peril. 
Please give generously.

VENICE IN PERIL AND ENSHRINED  
IN LITERATURE
A FUNDRAISING LECTURE BY JONATHAN KEATES, CHAIRPERSON, VENICE IN PERIL, WITH MARIE-JOSÉ GRANSARD

The Venice in Peril Fund was created after the 
great floods of 1966 in Florence and Venice. 
The disaster led to dozens of individuals 
donating large sums of money and Sir 
Ashley Clarke, former British Ambassador 
to Rome, was asked to chair a committee 
to raise further funds to help rescue the two 
cities. This committee was constituted as the 
Art & Archives Rescue Fund in 1967.

By the end of July 1967, it was decided 
that fund-raising activity for Florence should 
be wound down gradually and that efforts 
would be redirected to Venice where the 
serious damage had been to the structure 
of the city. In 1971, a new statute was drawn 
up to replace the IAARF with the trust fund 
Venice in Peril. John Julius, Lord Norwich, 
joined as Chairman in 1971.

The many successful fund-raising efforts 
were helped enormously when, in 1977, 
Peter Boizot the founder of Pizza Express, 
invented the Pizza Veneziana. A percentage 
of the sale price of every Pizza Veneziana sold 
is donated to Venice in Peril and over thirty 
years later this initiative has raised nearly £2 
million. Venice in Peril is extremely proud of 
this partnership.

The current Chairperson is Jonathan 
Keates. As author and journalist, his 
non-fiction books include biographies of 
Handel and Purcell and The Siege Of Venice 
(Chatto), and fiction includes the short story 
collections Allegro Postillions and Soon to be 
a Major Motion Picture. He is a Fellow of the 
Royal Society of Literature, a Trustee of the 
London Library, in addition to his role as 
Chairperson of the Venice In Peril Fund. 

Jonathan will talk about Venice as an 
endangered city - literally in peril - in the 
context of the 21st century, and will outline 
some of the notable achievements of the 
charity over the past 50 years, its current 
projects, as well as what the organisation 
is aspiring to do in the future. All proceeds 
raised by the event this evening will help 
enable these activities.

Segueing on from his talk, he will be in 
conversation with Marie-José Gransard, 
author of Venice: A Literary Guide for 
Travellers.

Marie-José’s book focuses on one of 
the most breathtaking cities in the world. 
A floating labyrinth; the world’s greatest 
museum, frozen in time; a cultural jewel, 
slowly sinking into the lagoon from which 
it rose; tourist-trap, irresistible muse. From 
its earliest beginnings in the 7th century, 
Venice has been a magnetic centre of 
trade and culture, wealth and power and 
has acted as a crossroads for an array of 
religious pilgrims and refugees, diplomats, 
crusading armies and merchants. Later, its 
fabled beauty and reputation as a haven for 
freedom of expression seduced some of the 
most celebrated figures in history: artists 
such as Dürer, Bellini and Turner; writers 
Dickens, Byron, Kafka, Poe, Rousseau, 
Thomas Mann, Ruskin and Ezra Pound; and 
composers Mozart, Tchaikovsky, Verdi and 
Stravinsky. Marie-José teaches on Venice in 
Literature in Cannaregio and conducts tours 
of the city, dividing her time between Venice 
and London. 

We welcome you to an evening of Venise 
en fête! All proceeds raised by the event will 
go to Venice in Peril.



10

The Estorick opens its 20th anniversary year 
with a major exhibition of works from one 
of the world’s most important collections 
of modern Italian art, housed at Milan’s 
Pinacoteca di Brera. Comprising paintings 
and sculptures donated to the museum by 
Emilio and Maria Jesi, it includes iconic 
images by Umberto Boccioni, Gino Severini 
and Mario Sironi, an extraordinary nucleus 
of Metaphysical paintings by Carlo Carrà, 
and important works by Giorgio de Chirico, 
Giorgio Morandi and Filippo De Pisis. 
The Enchanted Room runs at the Estorick 
Collection, Canonbury Square, London, 
from 24 January until 8 April 2018.

Like Eric and Salome Estorick, Emilio 
and Maria Jesi were primarily drawn to 
figurative art and sculpture, although their 
collection does include a characteristic work 
of geometric abstraction by the maverick 
painter Osvaldo Licini. On donating their 
works to the Brera in 1976, they stated: “This 
collection of the art of our time, entrusted to 
the State, is dedicated to the artists and art 
lovers of yesterday, today and tomorrow.” 
Among the highlights of the exhibition are 
Boccioni’s Divisionist Self Portrait of 1908, 

and Carrà’s The Metaphysical Muse of 1917, 
in which a looming, faceless mannequin 
generates the claustrophobic and 
unsettling atmosphere typical of Pittura 
metafisica. Alongside these will feature 
Amedeo Modigliani’s famous Portrait of 
the Painter Moïse Kisling (1915), Severini’s 
equally renowned Le Nord-Sud – a dynamic 
Futurist tribute to the Paris Métro of 1912 
– and Ardengo Soffici’s exuberant Cubo-
Futurist collage Watermelon and Liqueurs 
(1914). Also included are a small number 

THE ENCHANTED ROOM: MODERN WORKS 
FROM THE PINACOTECA DI BRERA
THE ESTORICK COLLECTION OF MODERN ITALIAN ART, LONDON 24/1/18 – 8/4/18

of Mario Sironi’s sombre cityscapes, 
and Massimo Campigli’s otherworldly 
depictions of women, as well as a stunning 
selection of still lifes by Giorgio Morandi.

This is first time a major part of the 
Jesi collection has been shown outside 
of Italy. It will be displayed alongside a 
rehang of the Estorick’s own permanent 
collection, thereby providing an exceptional 
opportunity for the public to glimpse 
inside the minds of these great collectors of 
Modern Italian art.

We’d urge friends of TOIA not to miss the 
Italian Day at The Oxford Literary Festival 
on Friday, 23rd March. Talks will include 
food activist and writer Eleonora Galasso 
who looks at how women have related to 
food across the centuries and gives a short 
cooking demonstration based around her 
book As the Romans Do, as well as Italian 
Renaissance expert Mary Hollingsworth 
who explodes the myth that the Medicis 
were wise and enlightened rulers and argues 
that the family that dominated Florentine 
life for three centuries was as devious and 
immoral as the Borgias.

EVENT:

THE OXFORD 
LITERARY 
FESTIVAL
17-25 MARCH 2018

TOIA MAGAZINE # 81

 For further information, visit: oxfordliteraryfestival.org/literature-events/2018/italian-day 

Boccioni’s Divisionist  
Self Portrait of 1908

Eleonora Galasso
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LECTURA DANTIS
A READING BY ACTOR LUCIANO BERTOLI, INTRODUCED BY GIANFRANCO SERIOLI

THE SLADE 
LECTURES
FROM DRAWING TO PAINTING IN THE 
ITALIAN RENAISSANCE

A unique opportunity to enjoy Dante’s 
Divina Commedia in Italian (with 
English translation provided in print), 
read by renowned actor and director, 
Luciano Bertoli.

The evening will be introduced by  
Prof. Gianfranco Serioli in English and ‘nel 
mezzo del camin di nostra vita’ we will be 
guided by his words elucidating the text and 
setting the context for the reading itself.
The readings will comprise:

Inferno III, 1-69 

Inferno V, 25-142 

Inferno XXVI, 40-142 

Inferno XXXII, 124-139 - XXXIII, 1-78

Luciano Bertoli is a renowned actor and 
director who trained at the Milan Drama 
Studio. Recent productions include, Valeva 

la pena?, an imagined dialogue between 
the judges, Paolo Borsellino and Giovanni 
Falcone, who gave up their lives in the fight 
against the Mafia. Gianfranco Serioli is the 
director of a summer school, held at the 
lakeside setting of Iseo near Brescia and 
teaching courses specifically focusing on the 
Divina Commedia.

Join us for an evening of epic poetry and 
terza rima.

The University of Oxford Slade Lectures 
will be given by David Ekserdjian at the 
Mathematical Institute, Andrew Wiles 
Building, and will be held on Wednesdays 
at 5.00 pm. All welcome. Entitled From 
Drawing to Painting in the Italian 
Renaissance, they will focus on the 
following:

17 January: Drawing in Italy  
before 1500

24 January: Michelangelo:  
The Sistine Chapel Ceiling

31 January: Raphael:  
The Stanza della Segnatura

7 February: Correggio:  
The Dome of Parma Cathedral 

14 February: Parmigianino:  
The Madonna of the Long Neck 

21 February: Bronzino:  
The Chapel of Eleanora of Toledo

28 February Barocci: 
 The Madonna del Popolo

7 March: Annibale and Agostino 
Carracci: The Farnese Gallery

TOIA MAGAZINE # 81

Dante Alighieri

Madonna  
with the Long Neck 

i    Mordan Hall, St Hugh’s,  
7.30 p.m. drinks reception,  
8.00 p.m. poetry reading, on Monday,  
12th February. Entry: Members £2,  
non-members £5, students  
under 30 free of charge.
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Paola Turci is a world famous Italian 
singer, songwriter, performer, and 
author. On the scene since 1986, 

Paola has released 17 albums, published 
two books, and was recently awarded the 
MTV History Award for her career. 

In 1993, Paola was involved in a terrible 
car accident that disfigured her face. 
Following the accident Paola was engaged 
in a long-term internal struggle, alongside 
physical recovery, that powerfully emerges 
in her songs and, most recently, in her 
autobiographical book Mi amerò lo stesso. 
In this work, Paola guides us through the 
most painful moments of her life after the 
accident, the crisis and efforts to overcome 
the idea of not being “beautiful” as the 
public expected her to be. 

Paola’s story is that of a woman who 
navigated the complicated road of finding 
courage to believe in herself and redefine 
her role as a person and an artist amid social 
expectations, and in a male dominated 
industry. As she declared: “Women are the 
most vulnerable to the need to be perfect 
in the face of men’s continuous violence. 
But our capacity to stand up is enormous. 
Two women disfigured by their partners 
such as Lucia Annibali and Valentina 
Pitzalis are an example for everybody: 
their strength proves that we should never 
turn our backs, we need to be ourselves till 
the end…”

Her biography, music, and activism have 
become a source of inspiration for countless 
women and men in Italy and elsewhere. She 
recently participated in a campaign to raise 
awareness about violence against women 
and publicly advocated for a change in the 
civic-education curriculum in schools. In 
light of her activism, she was invited by the 
Italian President Sergio Mattarella to sing at 

the official celebration for the International 
Women’s Day in Rome on March 8th 2017.

Throughout her career, Paola has 
participated in and promoted several 
charitable events, among others the 2009 
concert Amiche per Abruzzo where a line-up 
of 43 Italian women performers got together 
in a major fund-raising event to support 
displaced people in central Italy after the 
natural disaster. Her volunteering work 
with children through the NGO Ucodep in 

BEING A 
WOMAN AND 
AN ARTIST:  
FATTI BELLA 
PER TE 
PAOLA TURCI, WORLD-FAMOUS SINGER 
SPEAKS ABOUT HER LIFE AND CAREER

Vietnam and the Francesca Rava Foundation 
in Haiti continues today.

The event has been jointly arranged by 
The University of Oxford Italian Society and 
The Oxford Italian Association.

TOIA MAGAZINE # 81

Turci singing at  
Women’s Day concert in Rome 

©
 D

anyele

i    Lincoln College, Turl Street,  
5.30 p.m., Thursday, 22nd February.
All welcome. Free entry.
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GARDEN APARTMENT IN THE 
BEAUTY AND TRANQUILLITY OF 
THE ETRUSCAN COUNTRYSIDE

Two-bedroom furnished apartment 
(sleeps five) with own patio, garden and 
garage. Fully equipped modern kitchen. 
One of two dwellings in a four-hectare 
rural property in Bracciano Regional 
Park, yet close (50 km) to Rome. Ideal 
for relaxation, sports and visits to Lake 
Bracciano, or the many delightful nearby 
places of interest: Tarquinia, Bracciano, 
Viterbo, Trevignano, Terme di Stigliano, 
Sutri and, of course, Rome itself.

Available throughout the year: weekend 
(from £50), weekly (from £140) or 
monthly (from £400).

For further information and photos, 
please go to: www.casadellaluna.com

The natural beauty of the medieval town of Taormina is hard to dispute. The view 
of the sea and Mount Etna from its jagged cactus-covered cliffs is as close to 
perfection as a panorama can get, particularly on clear days when the snow-capped 
volcano’s white puffs of smoke rise against the cobalt blue sky. Villa Britannia is 
a centrally-located small and exclusive boutique B&B, ideal for those with a love 
of food and wine, as well as those wishing to discover the multifarious cultural 
heritage of Taormina and Sicily more widely. Enjoy local cooking classes with 
Louisa, Etna wine tasting and traditional Sicilian bread making and much more.  
For further details and special events, see: www.villabritannia.com

EXPERIENCE SICILY:  
STAY – COOK – CREATE AT A CHARMING 
BOUTIQUE B&B IN TAORMINA

Family apartment, Dorsoduro. Sleeps up to eight – three doubles, two singles, two 
bathrooms, and terrace for meals. To rent for one week minimum or more.  

Contact Margaret Pianta on 01494 873975 or via email: pianta@btopenworld.com

VENETIAN CHARMS IN DORSODURO

Four-bedroom, one-bathroom flat, within a family-
owned villa in Alassio, zona Paradiso, ten minutes’ 
walk from the beach and the centre of town. Alassio 
hosts an English library with over 20,000 volumes, 
a legacy from the past, and the Hanbury Tennis 
Club, a real gem, which contains some legacy 
memorabilia, ideal for tennis fans and anyone 
interested in playing tennis whilst on holiday.  
For further information and availability, 
contact Rupert Parmenter 00 39 331 6139126  
or email rupert.parmenter@yahoo.com

THE ITALIAN RIVIERA AND ALASSIO’S 
FASCINATING PAST: FLAT TO RENT 

ELEGANT TERRACED HOUSE AVAILABLE 
IN HIP AND CENTRAL JERICHO

Quiet, elegant Victorian terraced 
house in hip, central Jericho, close to 
University departments and Colleges. 
Two double bedrooms (one en-suite), 
two shower/wcs, small garden, efficient 
central heating, fireplace. Five to 15 
minutes to transport hubs, shops, 
cinemas, Thames, lovely walks, etc., free 
WIFI. No parking. £2,500pcm + utilities 
(negotiable). Please contact  
joellemann@gmail.com

CLASSIFIEDS
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LA CASA NEL BOSCO DI CIRCECASA ROBERTO SYRACUSE

Si trova nei pressi del lungomare di 
Sabaudia nel Parco Nazionale del Circeo. 
La villa unifamiliare, immersa nel bosco 
è in grado di offrire : silenzio, intimità, 
relax, mare, montagna, lago, numerose 
attività sportive e l’incantevole leggenda 
della maga Circe. È adatta a coppie, 
avventurieri, chi viaggia per lavoro, 
famiglie (con bambini), grandi gruppi e 
amici pelosi (animali domestici).

Lo spazio
Villa unifamiliare su un unico livello
Posti letto: 8
Bagni: 2
Camere da letto: 4

Posizione
Viale delle Querce, Selva Piana-baia 
D’argento, Lazio 04016, Italia

Affitto
Mesi estivi: giugno, luglio, agosto, 
settembre. Possibilità di affitto in periodi 
diversi da quelli indicati. Periodo minimo 
di affitto 15 giorni.
Contact: alessia.turriziani@gmail.com

2 bedrooms | 2 bathrooms | living | dining room | kitchen | 3 terraces | air 
conditioning | heating | dishwasher | washing machine | wifi | tv

Casa Roberto Syracuse is located on the top floor of an historic baroque building, on the 
Island of Ortigia, UNESCO World Heritage Site and historical centre of Syracuse.
It is a small attic with three terraces and it has been decorated with fantasy, originality 
and exquisite taste to offer a charming holiday.
The terraces, 50 sq meters on three different levels, overlook the sea and the panorama. 
Their floors are in Sicilian cotto tiles and they are surrounded by a balustrade realized 
in blue cast iron, that recreates an original liberty design typical from the island. Inside, 
every room tells a story and a different emotion, by mixing local pieces of furniture with 
ethnic and vintage ones.

Max 4 people | check in between 16:00 and 21:00 – check out 11:00 | minimum 
stay 4 days, prices from €178 to €228 (3-4 people) - from €150 to €205  
(1-2 people). To enquire, contact: roberto@casaroberto.uy

TOIA MAGAZINE # 81
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TOIA is an Oxford-based cultural association for those 
interested in any aspect of Italy and its culture in the 
broadest sense: language, art, travel, politics, literature, 
food and wine, or other. No knowledge of Italian is 
required to enjoy its diverse programme of events. The 
annual subscription is £15 renewable each November  
(£23 for couples, £6 for students under 30, and £6 for 
members living more than 40 miles from Oxford). Further 
information, with an application form, is available on from 
the Membership Secretary or downloadable from our 
website: toia.co.uk. The TOIA Magazine is sent to members 
three times a year.

THE OXFORD
ITALIAN
ASSOCIATION

We are pleased to announce that Fiat Chrysler 
Automobiles and CNH Industrial have 
generously agreed to sponsor your new-look 
TOIA Magazine.

WHO WE ARE:

CHAIR: Professor Martin McLaughlin, 
Magdalen College, 
Oxford OX1 4AU 
Email: martin.mclaughlin@magd.ox.ac.uk

VICE-CHAIR: Dott.ssa. Luciana John, 
6 Chalfont Road, Oxford OX2 6TH 
Email: lrjohn@yahoo.co.uk

SECRETARY: Spencer Gray,
Oxford University Press, Great Clarendon Street, 
Oxford, OX2 6DP
Email: toiasecretary@outlook.com

TREASURER & CURATOR OF THE ROWE TRUST:  
Dott.ssa. Luciana John, 
6 Chalfont Road, Oxford OX2 6TH 
Email: lrjohn@yahoo.co.uk

MEMBERSHIP SECRETARY: Dott. Dante Ceruolo,
University of Oxford Language Centre,  
12 Woodstock Road, Oxford OX2 6HT
Email: toiamembership@outlook.com

WEBSITE CONTACT: toia.co.uk/contact/ 

MAGAZINE CONTACT: toiamagazine@outlook.com

  

TOIA Events: at a glance
31 January  Lecture, Jonathan Keates, Chairperson, Venice in Peril, in conversation afterwards with  
 Marie-José Gransard, author of Venice: A Literary Guide for Travellers, St Hugh’s College, 7.00 for 7.30 p.m.

8 February In conversation:  Caroline Moorehead with Professor Richard Bosworth, Christ Church, 7.30 for 8.00 p.m.

12 February  A reading, Lectura Dantis, Luciano Bertoli and Gianfranco Serioli, St Hugh’s, 7.30 for 8.00 p.m.

20 February Film, Libere (a documentary film introduced by Rossella Schillaci, the director), Rewley House, 7.30 p.m.

22 February Lecture, Being a woman and an artist: fatti bella per te, Paola Turci,  Lincoln College, 5.30 p.m.

26 February In conversation, Emma Jane Kirby with Terence Quinn, St Hugh’s, 7.30 for 8.00 p.m.

12 March  Lecture, The Future of Anglo-Italian Relations, H.E. Jill Morris, UK Ambassador to the Italian Republic,  
 St Hugh’s, 7.30 for 8.00 p.m.

www.fcagroup.com www.cnhindustrial.com


